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Clandscape and Memory,

Branze, stainless stesl, and
electrical pump, & works,
detail of installation
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Cristina lglesias’s large-scale seulptures and installa-
tions expose the roots of the natural world and connect
them to concepts that influence our perception of it,

rination. Her most recent
h (with Sponta
) (2020-2
1l Academy’s Annenberg
and How [ ine Abyss) (2021), & permanent,
site-specific sculpture that transforms the lighthouse
on the island of a Clara in the of Donosti

tion of five
; s Cedar Creek, which onee ran
through the arex and into the Hudson. This unders

ines the flow of the R 18 in & pre-1492 Toledo
where Moors, Christians, and Jews lived in harmon
bringing the same sensitivity and unique vision of
public space to an American context.

mor

Cristina Iglesias: I've been very interested in the
underground for & long time. The title comes from
eape and Memory, which

T've read many times. It offers one of many points of

blood flows in our veins. He discuss
used during the B
flow,

cious that st how the time of the

rth. truct both the landscape that is there
and what we remember. We need to be conscious of
what is under our feet. I wanted to learn the real
history of the underground rivers of Manhattan, which
onee flowed to the Hudson River. This has so much to
do with communication. I'm also talking about
illusions of continuity and fluidity. We construct this
idea of the old river as a region under our feet. Some
parts mirror the flow and appear to be connected to
the next fragment.
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like growir

the bottom of a r

intertwined, they conneet one tree with another. T am
more interested in the idea of growth than in &
definition of plants. T have always been interested in
botany and geology—stratified rocks. So, the work is
expr e of those elements:

cal map of & river.
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stand in for other unde

the 111-tnrv of the geo omphv
under or close to the par
when Manhatta)
constriection abo

out during moments of pressure. That is also part of life.
The construetion of strat 0

in our minds. Different strata form an illusion of depth
that helps us to think of the underworld.

nsciousness of Ero rth

JGG: That remi
other lit or phi
h your mind and that influenced your thi
Cl: There are so many. There is Dante, and, for
example, D’Arey Wentworth Thompson's On
m from the beginning of the 20th centur
of related forms and metamorphosis interests me,

ss your desi
s, much of which happen
: After the first idea related to the Lnntn:'x:t of this
started doing sketches, drawing
from maps and some from reading
phreatic zones—subsurface, fluid-filled zones of soil or
rock—in Manhattan. Then I did more abstract s
watereolors, and improvised models, thinking about
how I eould physically realize the piece to create the
anted to give to the viewer. After this part
I'work with my teamn on renderings,
hree-dimensionzl imprints of real materials
Then, I work one-to-one in the foundry,
composing the whole in a way that didn't exist before.

JGG: Do you use CAD or 3D modelin
Cl: I work with wax and : then, my team does the
3D modeling. With those elements_, I construct the
whole, working directly with the people in the foundr
This is different from what artists normally do in the
foundry. It's like drawing. You keep adding and
ing—it's more like painting, but always a unique
composition. The five pieces of bronze at on
Square Park are totally different from each other, done
real size to real size. After this, they are installed.
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JGEC: You
What do you d et shipping? OFPCSITE:

g 5 ; E % Tres Aguas,
Cl: I pay : £ T eve - T take A

Patinated cast

and environmental engineer, : : 0 it stainless steel,
fydraulic mechanism,
and wat er, view
compensation exists—to pay for that footprint to be of permanent

o B R 7 . . Ingtallation at the
used in the right way somewhere else. If T could have, T B o ol Ao TS

tions for me. We have to do E‘.Vt‘.l‘}“‘thing We can. A

would have done the piece in New

ulic engineers in each eity where I
install my work. Here, I wanted to n i to move
an something permanent. We worked with the
ind Tom Reidy (Madison Scuare
nservancy’s Deputy Director of Finanee and
Special Projects). There are no trees near the inset panels,
which go 60 centimeters down. We were consecious of
using the best ecological practices so that nothing was
harmed. Each piece has an inner cirele of water, which is

-

a eirenit so no water is lost. We wanted to give the
perception that there is humidity down there and that
the river goes all the way through. You may sit, lie dov

and listen to the running water, or put your hands in it.

JGC: No fer

Cl: No. I won't tell 5 e tricks, but it works. Gr.
goes to the edges. It gives the impression that the water
flow goes underground and is bigger than what you
see. There are broken reflections in the water. In every
fragment, a stainless steel part makes the stream look
longer, as though it goes toward the next fragment.

cl: \::r\ much. I recently published & book called
rtrre, which shows my works in the publie
rt-alm A square or a park is a gathering place. I'm
ing another reason to go and meet others. It's
important to construct places to share our experiences.
Inthisec there is a schedule of other events in the

length of the installation, so my piece is being used as a
ground for others to express their voices.
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‘ We construct both the land
park. The Kitchen is bringing a performance artist, and !*‘ and -.'hat we remamber.
there are fantastic concerts and programs during the f
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Cristinaiglesias

Hondalea (larine Abyss),
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study of the thinking of what w
alv been inspiring for me. Drawing 3
Everything that has happened in my life—being a
is anothe tum in my
formation. My
did my first piece with wate
Antwerp, they asked me to jets going up
athat going
deep would be spectacular. That 1 e ONe Feason
why I'm so connected to the underground, which I
oved when I was studying chemiecal engineering,

Installation view at
Gagesian, London, 2022
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geology, and biology. I was al attracted to caves Of course, we come to a point where we construct too
In literature, I am attracted to science fiction becanse much. Thope we reach & point of knowing how
I construct fictions in the natural world. construet better and how to make cities of the future

that also incorporate memories of the past. Gur world is

JGC: Many of your major outdoor bronze installations s0 interconnected. can recuperate should follow
have been in European cities with long histories, some rules and construet in more sustainable v
including Madrid, London, Toledo, Cologne, and
Santander, Spain. Do you think that New Yorkers, and J Your commissions often cite philosophical
Ar :ans in general, have the same kind of collec- works. What other disciplines do you draw on?
tive memory as European viewers? Cl Il lso been inspired by ancient architecture
Cl: Ther two sides to that question. On one hand, and by cinema. Film editing has affected me, for
 all living everywhere; I'm not only talking exzmple, in relation to the construction of journes
reling, but also about moving—sometimes like taking 2 boat to go to a lighthouse on an island
even if we don't want to, like the people coming out in acit I did for Hondalea (. ine Abyss)
of Ukraine. When we move, we carry memories.
Eesides the study of other cultures, we can create Donosti
new memories in our heads by reading a book and Antonioni works with v
thinking we have lived those things even if the book is gesture and how he edit
to interpret it in our own way. The His LA 60) and
tes, like Europe, Asia, and Latin America, :
dible construetions, nature, and memories. by Nancy Holt, Robert Smithson, and Walter De
Maria. And I'm reading 77

A .
- s of Ezra Pound
Estancias Sume
2010. . _ VL .
Stairless steel rods and o ) - : JGC: What would be your

concrete, Estancia | g e e
265 x 747 x 398 cm ; Estancia dream commission in the

I 266 % 736 x 380 om United States?

Archibielagd Eoplils et Cl: A dream commissis
Baja California Sur, Mexice.

nging pi

for & private collector; I do not
always work with bronze. Itk
great to have opportunities to

evelop new i at ope :
develop new .1d that open B ran tain,
doors and minds. il 1997-2006.
Polychrome concrate,
resin, and water,
0.6% 13.72 % 32.88
meters. YWiew of
P . o _ permaneant installa-

= tion at Leopold de
and Memory, . U ! Waelplaats, Antwerp
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