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Unknowability is vired into the world. Chaos theory tells us

thatt of the world cannor

ems shaping our experience

il .'A'-T‘

perfectly be pre recent financ ane __'.hJI crises have

provided ample proof of humanity's hubrisin presuming otherwise.

It is imposs s know. when the butterfly flaps its wings i Brazil,

whether or not nado will ensuc n Texas, and so.

ile the gap

between what should and w

at will happen may be infinitesimally

narrow, it remains unbridgeable to anything but God. Pierre §

creates situations in which these conditions operate on a smaller

y the fact that we can never fully grasp the

lenow what the future holds.
During a 3o-year carcer the actist
has created a body of work encom-

passing cavironmental installations
ranging in seepe from  domestic
aquaria to abandoned ice rinks, cthe

documentation and reenactment of a

ableworks in diverse media playing on

the themes of memory and identity, and open-ended collaborations

between human and nonhuman intelligences such as the masked

mo V. pottenng .I'IIIIIM] \\hl[ .l"l't"}"‘ o hl' :h" ".Il-ll\.'lll',l

Exclusion Zone in the zo14 hlm Hwman M In each of these the

ArLST-as-C en watchmaker and

is hgured as something betw

rde creating systems and setting in motion tl constituent

parts withoutintervening todictatet 1 behaviour. He describes his

position in relation to the work as being “upstrea m” from it; his role
yw email, to “conceive the conditions” in which things

He builds

is, he tells me
happen “rather than trying to invent for the sake of it
worlds and watches them play out

onc of them on a sunny afternoon six ycars

1 remember entering

th a field of wildflowers on the

ago. A friend and 1 were walking throu

concrete

outskires of Kassel, past a heap of stone debris and stacks o

The artist relinquishes a degree of con-
trol over the scenarios he has created,
so the viewer is encouraged to give up

any illusion of fully understanding her

research trip to Antarctica, innumer-  place within and influence upon them

with the warm

Dy, when we came upon a l'E-L'-”"‘:' ch Irgec

al tree

of bees. Beside an uprooted ¢ was a case-concrete sculprure ¢

A reciining fem ale nude with an ovosd honeycomb hive for a head

past which trotted an ele gant whie rrevhound

source of the hum

We k

that these diverse

with a pink-painted fore

constituted an installation by Huyghe for Documenta 13 with the

therewaslittle

double-take title Un

side world began.

the artwork ended and the

boundaric

Ihe dissolution of between reality and representa
|

ywactice from the st

1. For Chantier

Huyghe

wart(1994), 0ne of aseries of billboard projects
sraphed ace as labo
nstructionsite. The image was then
posted onto a hoarding overlooking the
location su that the real workers, when

they returmed (o the sire, were confronsed

rers

IS posing

by their ewn reconscructed selves. Remaks

{1994~ 95} restages Alfred Hirchcock's Rea

Wendow{1954 ) using amatcur actors; for N

J

Ghost Juss a Shell (1999-2002] Huyghe and Philippe Parreno purchased

an off

he-shelf manga character named Ann Lee and loaned her out

1o artists including Dominique Gonzalez-Foerster and Liam Gillick
The equally slippery A Jowrmey thae wasn t{zoos! starred with Huyghe
embarking on an expedition to the Antarcticin speculative pursaitof

an albar v detour of the artist’s own inven-

» penguin, an evol

tion, and ended witha hulking mechanical version of theanimal cam-
bering across the ice rink in New York's Central Park during an oper-

tion based on the journey, Huyghe told the art his

atie produ

that'we should invent realit

George Bakerina 2004 intery

filming it’, and these worls go beyond the mere confusion of fact and

fiction to question how our experience of the w orld 1s constructed
Back in 2002, my friend and Istruggled through a thicketof bram

bles

wier discovered

n pursuit of the pink-legged dog (named, we
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Human) and found ourselves lost in a forest. Or at lea

st that’s how

1 remember i My memory of tha

s suspect, the mental images no

doubr corrupted by ochers ¢ ated in the intervening years,

and the harder | ury to pick out detanks, the less reliable it «eems. Was it

really beside the hive that we encountered the dog, or did 1 see that in

a press photograph? Huyghe's unsertling ewo-chansnel video The Third

Memory {2000) addresses the catangleme

|

£ of personal and histonical
st that inspt

In doing so, the artist shows how the orig-

memory by reenacting the bank hei

20 Dav A

umet’s

mal protagonst’s own recollections of the day have been distorted by

the Hollywood Blm. Our minds are fallible and our memories Hickle,

ch has troubl sphications for the individual identity that each

us carnes confidently around wath
us. 1've often cited that encounter with
Huyghe's work at Documenta as a form-
arive one, and yet the attempr o recon
struct my subjective experience of the
dayonly estranges me from ic.

‘The gulf separating cur subjective
experiences from our reconstructions
of them

as well 2s the gaps scparating

om the ¢ from effect — is addressed

then from now, here

by Huyghe's latest exhibition 3t London’s Serpentine Galleries.
On large-format 100 screens will flicker 3 series of digitally recon

structed images (T've seen them n excerpes supplied by the studio),

produced through 3 combination of human and arrificial incelli-

geneoes, depxting monstrous, shapeshifting creatures. These are

the fruits of an unusual process: first, the arnist thoughe up a sitn

ation - a "new workd

", he tells me, i which "animal, human and

sentient machines share 2 co ginary fearure” - and asked

someone clse 1o magine it Thew micrpreanon wias then trans-

formed by a decp newral network (an information-processing model

bascd looscly on the human nervous system ) into these mghtmarish

These works do not observe conven-
tional narrative arcs and belong
neither in the fleeting moment
of the performance nor the quasi-
eternal of the traditional art object

mutants, which are further modified by external factors including
light, temperature and humidity levels in the gallery, and the behav-
sour of visitors within it. As the honeycomb bee-brain of the concrete

sculpture 1 saw in Kassel operates as a liceral and figurative parmer-

ship with animals (and a mode! for an alternative seciety), so this new
work opens up a space in which human and artificial intelligences
coexist and collaberate.

The presence of

hat seem to me configurations of lips, eyes and
mouths in these blurred and distorved images is also a collaborative
effore:aresultof the way the nerwork was trained to recognise images,
the prompt given 1o the thinker and the viewer's own inherent parei-
dolia (meaning that the viewer contributes to the production of
meaning not only by assisting unwit-
tingly in the images’ composition hut
via thar own interpretive predisposi-
tionsk The shifting tempos contribute
1o a prevailing atmesphere of wemperal
instabilicy: che incubation, birth and
death of thousands of flies incroduced
to the Serpentine’s central gallery des-
cnibes, according to Huyghe, "1 non-
regular cycle, variations avoiding lineasity™. These works do not
observe conventional nareative arcs and belong neither in the fleet-
g moment of the performance nor the quasi-eternal of the tradi-
tional are object: rather they are caught up in rhythms more closely
resembling those that govern the natural world, Always changing
and always the same

Those compenng time scales and signatures were apparent in
Huyghe's contnbution (Afier ALife Aload, 2087) to the most recent
edition of Skulptur Projekte Minster, situated in an abandoned ice
rink populated by a venomous sca snail, peacocks, algae, bees, an
incubator tor cancerous cells and innumerable po-faced members

of the artworld trying to give the impression they knew what was

! \ ol o Lo Sanoel video progectios ST ST TR T
- el videw, colon B, 2 0l 30 wecs Ao v e e, Couteny the artisk
Cemre ) wow, ¥ aned The Menalominie Soutety ar the Universiey of Chivago
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going on. That the experience of imme

bewildering is part of the point: as the artist relfin

It rios he has crea

congrol ove 1€ SCeT

Lo gIve up any

influence upon them

Huyghe describes his mission in 'llll-lll:-: A Journe

illusion of fully understanding

n in o CCOSYSICM wWas o~

degree of

i

Ag e
and 3-‘~\ll'|"»‘.\|‘l|.lll we can in 1l

ours, We mught know that

rnon to see

¢ out solitude, bur s

1 in solitude 1S COne t
iill’s de cription of the idiosyncrati

s around them warns against the

d

1e fullest sense understand such behav-

spiders

can ncv

nost are condition

wow that solitude

as being to produce a “no k wwledge zone™. The work questions  feels ding rice Macterlinck's famous The Lefeof
whether it is ever possible to bring something back from another  the B describes the mind-bending architectural genius
place, whether that something might be an a %€ inora and ¢ endangered insect, simply observing the
fading memory. The subjective experience of other parnicpants in bet s provokes a sense of awe beside the re alis
the world — whether a different species, a rock or an artificial int on of how little we understand

ligence — can never be properly reconstructed in the human mind, That other species and culn must remain unknowa

Thomas Nagrel's celebrated essay “Whar Is I Like to Be a Bat?' (1974 n Huvghe's work, an admiss of defeat so much as a

made clear, Our telt expenience ol the C ment of difference and a warning
world is determined by our predispo We can never know how solitude gainst the belief that we can system

sition rowards particular carriers of
vithin it, and so we can't
imagine ‘sceing’ the world through
ccholocaton, nor could we undlerstand

nece

o (37
signih

feels to a spider; simply observing
their behaviour provokes a sense
of awe beside the realisation of

and

contro! over them. This strikes me a5 a

arise, raxonomise thus excrcise

political principie, and the ardst tells
me that he ayms 1o produce "new condi

lion even if it were able to speak. Its }1(1\\' iitl]c we undcrsl.md tions" that can centre and weaken
not only the expenence of different structures”. chief among which
species that is configured differently. In his utobiogr Speak.  is the assumpoion of a rational and coherent self that is the mo
Memory |1951), mir Nabokov, enterning a meadow 1 pursuir of fantastic (and, arguably, damaging) of all the nes tf humans
butterflies, asked a passcrby whether he had seen any. The passe by  tell themselves in order to live. Th e ttha
had seen none, and so Nabok astonished momentslaterrohnd ¢ ume that one | \f erything 1d
the ficld swarming with them. Lepi erists like Nabokoy s0 Huyghe provolkes the |!‘1"!.v1'. 1t and i 0 that st
trained themsclves to see them everywhere, experience of the  ulares the crea imagination 15 at the root of all intclicctua
world — of an artwork — 15 particular to the feeling subject and their ndeavour. Which is t an s friend and | had
unigue perspective on it. bered this on having got lost in the forest th thatin«

The ancedote brings to mind the 10,000 ants a spiders set  find new ways out, you have first to admit that you're lost, ar

froe in Esther Schipper's Berlin gallery as part of Huvghe's Unmwelt
(20n) Over the course ¢ different species conformed \ sodo exihibii % by Picrre Hin R 1 ¢ Serpentin
to their expected be haviout s (the ants formed trails across {leries, Lon \ 10t 20 Febroary

October 2018

NEW YORK PARIS LONDON

WWW.MARIANGOODMAN.COM



